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 From the President 
 
Dear Flute Club, 
 
With my term as your club president coming to an end, I am proud of what 
the board has been able to accomplish. With the help of so many of you, the 
club has been able to grow and expand its reach in the community. We have 
added new board positions by welcoming our new social media chair, Cain-
Oscar Bergeron, and webmaster chair Anne Gordon. We are enjoying a 
much greater social media presence and a beautifully revamped website. 
 
The club has maintained a steady membership and I’m pleased to recognize 
additional corporate and adult memberships. Our new Corporate Liaison, 
Brittany Salkill, has worked hard to bring in new corporate members and 
vendors at our annual flute fair. 
 
Kathy Farmer has tirelessly coordinated our flute fair for many years, and we 
could not have the event without her hard work. Nancy Wilson and Ann 
Crain have taken care of our membership, volunteers and finances with ease, 
as well. Thank you for all you do. 
 
Competitions are always a highlight at the fair. This year was no exception. 
The board was pleased to approve an increase in prize money this year. Our 
new Junior Artist chair, Dr. Alina Windell, expanded competitive and 
performance opportunities for our youngest members by establishing two 
divisions of the competition. You can read more about that later in this 
issue. Also, thanks to Angela Sherzer for her continued work on both the 
Young Artist Competition and the Carl Hall Piccolo competition. 
 
And finally, this issue marks the debut of the new Atlanta Flute Club logo. 
This is the first update since the club’s inception. Thank you to Andrew 
Salkill for his hard work on this major project. 
 
I’m excited to see what new events are in store for all of us as I hand off the 
presidency to the inimitable Kelly Bryant. She has been an asset both in the 
Atlanta performance and teaching scenes. I know the club will continue to 
grow and thrive under her leadership. 
 
I hope our events have inspired you to explore new worlds of the flute. Have 
a great summer! 

 

 

Jeana Melilli 
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The Atlanta Flute Fair 
A Day of Joy 
Kathy Farmer, Flute Fair Coordinator 

The 21st annual Atlanta Flute Fair, held on March 16, 2019 at Georgia State University/Georgia Perimeter College was 
a full day of flute learning, flute music, and flute friends. We had so much fun together celebrating our favorite 
instrument and its capabilities. 
 
Göran Marcusson was our guest artist and he was outstanding! The first event of the day was our traditional warm-
up session led by the guest artist. He was friendly and had so many interesting ideas about getting up to speed when 
the “flute day” starts. 

 
Everyone there enjoyed his obvious enthusiasm and his thoughtful, expert answers. Later in the Fair, he would judge 
the Young Artist Competition, teach a workshop and play a great recital. 
 
The Young Artist Competition finals featured three fine young flutists. In alphabetical order, they were Maggie 
Archer (Columbus State), Sulina Baek (Hartt School of Music) and Justina Chu (DePaul University). Each played a 
demanding 25-minute program. Be sure to read the announcement of the winners that appears later in this issue. 
Judges for the competition were Göran Marcusson, Jeremy Benson, and Inna Staneva. 
 
There were three unique and interesting workshops in the morning. Missy Mahon informed us about what we need 
to know about flute repair and maintenance.  

  

Missy Mahon (standing) speaking on flute maintenance and repair. 

Flute Repair session display items 

Guest Artist Göran Marcusson (in white sweater) discussing warm-up techniques with attendees. 
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Stephanie Lupo presented a session on finding joy in playing piccolo. She made approaching 
the instrument far less intimidating for new and experienced players alike. 
 
Ty Gable gave us an introduction to the world of music for flute 
with electronics. This is a genre of music unfamiliar to many of us, 
but one that is growing in popularity with performers and 
audiences around the world. 
 
 
 
 
 
 
 
 
After the YAC Finals, JiHyuk Park, 
winner of the 2018 AFC Young Artist 
Competition, presented a fantastic 

recital. He played a diverse program from Bach to Schulhoff to 
Sancan. In addition to winning the AFC competition last year, he 
also won the Mid-South Festival Competition and the New York 
Flute Competition. He is a true star in the making! 
 

 
 
 
 
 
After a break for lunch and fellowship, the afternoon started with a mini recital. 
Rachel H. Lee, winner of the High School Division of the Junior Artist 
Competition presented her program. She performed the first movement of the 
Mozart Concerto in G major and Cantabile et Presto by Enesco. 
 
 
 
 
 
 
 
 

One of our newest competitions is named in memory of one of our founding members, former 
principal piccolo of the Atlanta Symphony Orchestra, Carl D. Hall. This year’s winner was 
Linda Jenkins. She played a recital of music by Samuel Adler, Rachmaninoff, Bun-Ching Lam 
and Vivaldi. Ms. Jenkins is well on her way to carrying forward the legacy of our beloved Carl 
Hall. 
 

  

Stephanie Lupo discusses piccolo 

Watt are you waiting for? Flute and 
Electronics (Ty Gable, presenter) 

Linda Jenkins in recital 

JiHyuk Park, 2018 AFC Young Artist Winner 

Rachel H. Lee, 2019 Junior Artist Winner 
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Later in the afternoon was the annual flute choir reading session. 
Laura Freeman conducted music by Vivaldi, Frank Bridge, local 
composer Nicole Chamberlain, and many others. This was one of 
our largest reading sessions in recent memory, with almost 30 
players on piccolo, c-flute, alto, and bass. They sounded like 
they’d been playing together for years! 
 

 
 
 
Göran Marcusson presented a workshop focusing on tone and vibrato. It was exciting 
to hear see work with players and hear their improved playing. We are better flutists 
for having his advice.  
 
 
 
 
 
 
 
 
 

 
 
 
 

The two Honors Choirs played a joint 
program. The Middle School Choir was 
directed by Brittany Salkill. The choir 
played music by Mozart, Vivaldi, 
Chamberlain, Hoover, and Mancini. Our 
youngest choir performed music 
exceptionally well. The High School Honors 
Choir was conducted by Lisa Bartholow. 
They performed music by Strauss, Cohen, 
Louke, and Atlanta composers, Kelly Via 
and Nicole Chamberlain. It was fun to hear 
these choirs play so well together. 

 
 
The grand finale of the day was the Guest Artist Recital. Göran Marcusson 
played an interesting mix of music including Grand Polonaise by Boehm, 
Sonata by Prokofiev, two small pieces by Swedish composer Wilhelm 
Peterson-Berger, and ended with Valfilckans Dans by Hugo Alfven. His tone 
and technique were wonderful, and his musicianship brought these great 
pieces to life for us. 
 

Guest Artist Göran Marcusson 
discussing tone and vibrato  

Flute Choir Reading Session (Laura Freeman, conductor) 

High School Honors Choir – Lisa Bartholow, conductor 

Middle School Honors Choir –Brittany Salkill, conductor 

Göran Marcusson in recital 
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Many people not mentioned above contributed mightily to the Flute Fair and I’d like to thank them again: 
 

❖ The exhibitors who brought flutes, music and interesting flute related items to us. We’re grateful 

for their presence and to Brittany Salkill for coordinating them. 

❖ Nancy and Mike Wilson, who set up records of registration and kept things running smoothly. 

❖ Ann Crain, Volunteer Coordinator and Treasurer, who scheduled the helpers for each event in 

addition to taking care of the finances. 

❖ Laura Freeman, who coordinated both honors choirs. 

❖ Mike Wilson, Teresa Lind and Laura Freeman, who took care of moving chairs, stands, and 

equipment during the day. 

❖ Andrea Burger and Jim Farmer, our event photographers. 

❖ Ann Crain and Teresa Lind, who proofread the programs. 

 
Thank you to all who came to the flute fair for a day of flute fun. Let’s do it again next year! 
 
 

 
 
 
 
 
 
 
 
 
 
 

 

Introducing Our New Logo 
Board Members, with artist Andrew Salkill 

 
This year, the board approved an expense for giving our beloved logo a refresh. We engaged Andrew Salkill, noted 
local graphic designer, to help us with a modern look for the logo. 
 
“My goal for the redesign of the Atlanta Flute Club logo was to 
create a design that embraced the future and celebrated the 
past. The basic layout of the design is a direct update of the 
original logo. From there, the focus fell on using that layout as 
a basis for building a new design. I chose imagery and shapes 
that would evoke specific words like flow, balance and unity. 
Things that are important to creating successful music, art 
and most importantly, a club." 
 
Kelly Bryant is thrilled with the new logo and says, “Andrew did a fantastic job on the makeover.” When asked for 
her first reaction to the logo, Ann Crain remarked that it is, “Bold and refreshing!” Nancy Wilson agrees and says, 
“The new ‘make-over’ with artistic, curvy lines and beautiful, watercolor brushstrokes gives a fresh, modern look to 
our logo; reflecting the past and moving forward to our future!” Kathy Farmer adds that the logo “represents our 
reach and commitment to all flutists in our area.” 
  



Volume 22, Issue 2 Page 6 May 2019 

 

  
 

Commendations to the 2019 Flute Fair Volunteers 
Ann Crain, AFC Volunteer Coordinator 

 
Several volunteers contributed their talents to ensure that the 2019 Atlanta Flute Fair flowed smoothly. Thanks to 
each of those who worked at the registration table, served as a door monitor or runner, turned pages for the pianists, 
set up and reset music stands or furniture, coordinated competitions, or otherwise assisted behind the scenes with 
the many tasks that contribute to a successful Flute Fair. They include: 

Andrea Burger 

Kristine Dolin 

Jim Farmer 

Kathy Farmer  

Laura Freeman 

Kathy Good 

Carol Jezek 

Teresa Lind 

Jim Mahoney 

Lisa Mahoney 

Laura Philpott 

Brittany Salkill 

Jamie Thomas 

Mike Wilson 

Nancy Wilson 

Alina Windell 

Lisa Youngquist 

 

Special thanks are deserved by those who willingly assumed duties in addition to their usual ones to assist in areas where we 
were shorthanded. Your dedication is greatly appreciated! 
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Competition Announcements 
Carl D. Hall Piccolo Artist Scholarship 
Angela Sherzer, Competition Coordinator 

The Atlanta Flute Club announces the Carl D. Hall Piccolo Artist Scholarship, given in memory of Carl D. 
Hall, one of our founding members and an avid supporter of the Atlanta Flute Club. The competition is 
open to full-time high school and college students who have not reached their thirtieth (30th) birthday. 
Applicants must be members of the Atlanta Flute Club and be current in their dues obligations (dues 
may be included when sending in application if not already paid). 
 
The competition will be by CD audition which will be judged by a committee. The scholarship consists 
of a $500 cash prize to be used to further the winner’s music education. The winner will also present a 
short piccolo recital (approx. 30 minutes) at the 2020 Flute Fair. 

 
Application Procedure: 
 
Performer’s application must include a high-quality CD (no mp3 format, please). Required repertoire is (1) Vivaldi – Concerto 
in C Major, RV 443, for piccolo, mm 1 & 2, with ornamentation on repeats, and (2) a piece of the applicant’s choice in a 
contrasting style written after 1950. All pieces that require accompaniment shall include same on tape. Tapes shall not exceed 
30 minutes in length, and shall not include any identification on the tape. 
 
A typewritten biographical sketch (one paragraph) should be included with the application. A check for the $25 tape 
application fee must accompany the application. Checks should be made payable to the Atlanta Flute Club. 
 
Applications must be postmarked by December 23, 2019. Winner will be notified no later than January 31, 2020. 
 

    
 

2019 Carl D. Hall Piccolo Artist Competition Application Form 
    
Name:   Phone:   
Address:    
    
    
e-mail:    
 
Title and composer of applicant’s selected piece on CD: 
   
    
 
Send application, bio, fee, and tape to: Angela Sherzer 
  408 Brewster Lane 
  St. Simons Island, GA 31522 
 
For additional information, please email aallen201@aol.com or call 912-634-8143. 
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Young Artist Competition 
Angela Sherzer, Competition Coordinator 

TWENTIETH ANNUAL YOUNG ARTIST COMPETITION 
The Atlanta Flute Club announces its twentieth annual Young Artist competition. The competition is open to full-time high 
school and college students who have not reached their thirtieth (30th) birthday. Applicants must be members of the Atlanta 
Flute Club and be current in their dues obligations (dues may be included when sending in application if not already paid). A 
preliminary tape (CD) audition is required. A committee will judge the preliminary audition, and three finalists will be 
chosen to compete at the AFC Flute Fair in March, 2020. Prizes are as follows: 
 

First place: $1200 
Second place: $800 
Third place: $500 
 

The first-place winner will be featured in recital at the 2021 Flute Fair. Please note that finalists will be required to register 
for Flute Fair. 
 
Application Procedure: 
 

• Performer’s application must include a high-quality recording on CD. Two pieces shall be required on the preliminary 
CD: (1) Mozart – Concerto in D Major-1st movement, and (2) a piece of the applicant’s choice, preferably, in a 
contrasting style. All pieces that require accompaniment shall include same on CD. Please include a cadenza with the 
Mozart. CDs shall not exceed 30 minutes in length, and shall not include any identification on them. 

• A typewritten biographical sketch (one paragraph) should be included with the application. 

• A check for the $25 tape application fee must accompany the application. Checks should be made payable to the 
Atlanta Flute Club. 

• Applications must be postmarked by December 23, 2019. Finalists will be notified by January 31, 2020. The three 
finalists will compete at the Flute Fair, each presenting a 20-25 minute program, consisting of repertoire of their 
choice. An accompanist will be provided for the competition unless you prefer to use your own. 

     
 

2019 Young Artist Competition Application Form 
 
Name:    Phone:   
Address:    
    
e-mail:    
 
Title and Composer of applicant’s selected piece on tape: 
   
    
 
Send application, bio, fee, and tape to: Angela Sherzer 
  408 Brewster Lane 
  St. Simons Island, GA 31522 
 
For additional information, please email aallen201@aol.com or call 912-634-8143. 
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Competition Winners 
Young Artist 

2019 Young Artist Competition Winners Announced 
Angela Sherzer 

The finals for the Atlanta Flute Club’s Nineteenth Annual Young Artist Competition were held on March 16 at our 2019 
Flute Fair. The three flutists selected to compete as finalists by our tape judges were: 
 

Justina Chu, a graduate 
student studying with 
Mark Sparks at DePaul 
University 
 

Maggie Archer, a 
freshman at the Schwob 
School of Music at 
Columbus State 
University studying 
with Dr. Andree Martin. 

 

Sulina Baek, a Doctoral 
student in Flute 
Performance studying 
with Janet Arms at the 
Hartt School of Music  

Each of the finalists presented a 20-25 minute program consisting of music of their own choosing. 

We were treated to some very exciting and inspiring performances! Our distinguished panel of judges for the finals consisted 
of Göran Marcusson, Inna Staneva, and Jeremy Benson. 

Our First-Place winner this year was Justina Chu. In addition to receiving prize money of $1000, she will present a recital at 
next year’s Flute Fair. We will look forward to hearing her again in a full recital! The Second-Place winner was Maggie 
Archer, who received $700. Sulina Baek finished in Third Place, receiving $300. Congratulations to these talented young 
musicians; we are very proud of their accomplishments and thank them for sharing their talents with us! 

 

Winner of Second Carl D. Hall Piccolo Artist Scholarship 
Angela Sherzer 

CD Hall Piccolo Artist 

This year marked the second year of a new competition for the Atlanta Flute Club, the Carl D. 
Hall Piccolo Artist Scholarship. The scholarship was established to honor the memory of one 
of our beloved founding members, Carl David Hall, former Principal Piccolo with the Atlanta 
Symphony Orchestra. The scholarship consists of a $500 cash prize and the opportunity to 
present a piccolo recital at our Flute Fair. 
 
Linda Jenkins was our winner of the CD Hall Piccolo Artist Scholarship this year, and she 
presented a most enticing recital at this year’s Flute Fair, showcasing both familiar and new 
works: Adler’s Canto XIII, a beautiful transcription of Rachmaninoff’s Vocalise, Op 34, No. 14, 
Bun-Ching Lam’s Bittersweet Music I, and a delightful performance of Vivaldi’s Concerto in C 
Major, RV 443. Having received a B.M. from the Bowling Green State University and a M.M. 
from the University of Oregon, Linda is currently attending the University of North Texas 
where she studies with Professor Terri Sundberg. 
 
We hope to continue this scholarship 
with donations from those wishing to 
honor the memory of our dear friend Carl 
D. Hall. Anyone wishing to designate 

funds toward the scholarship may do so. Please send donations made 
payable to the Atlanta Flute Club to our Treasurer, Ann Crain, with 
the designation “CD Hall Piccolo Artist Scholarship”. 
  

Pictured: Linda Jenkins 



Volume 22, Issue 2 Page 10 May 2019 

 

  
 

Junior Artist 
Dr. Alina Windell, Competition Coordinator, with interview by Andrea Burger 

 
This year we have a new competition chair, Dr. Alina Windell. She has worked to expand the competition by creating two 
divisions for young competitors. Let’s take this opportunity to hear from Alina and learn more about her. 
 

What made you so interested in taking on the daunting role of Junior Artist 
coordinator, and expanding the competition into two divisions? 
I have been a member of the club and one of my students was a junior artist winner. When 
the competition had only one division, students from middle school were competing against 
more experienced high school entrants. It was difficult for our youngest members to 
compete against the older students. I was thrilled to have the board’s approval to expand 
the competition in a way that allows students to compete with their peers. Having two 
divisions gives our younger students more competitive experience, making the competition 
accessible to flutist of all ages. 
 
Where did you study music? 
After high school, I went to Indiana University to pursue a degree in flute performance with 
Kate Lukas. I knew I also wanted to study with Carol Wincenc so for my master’s degree I 
chose SUNY Stony Brook, where Carol teaches. She was wonderful as a teacher, musically 
inspiring. Next, I attended the University of Colorado in Boulder where I studied with 
Christina Jennings, who was also a former student of Carol. It was at UC Boulder where I 
earned my DMA. 
 

 
You must have had great training prior to college. Can you tell us about your teachers during your K-12 years? 
I had two teachers when I was growing up in Ft. Wayne, Indiana. Sharon Sparrow, who went on to play in the Detroit 
symphony was my first teacher. She taught me starting in second grade. I had been begging for flute lessons for years! Then, 
in high school, I began studying with Elizabeth Rowe. 
 
Do you have any memories you can share about either of teachers? 
Both are special to me and I learned so much from them. Elizabeth was the one who sat me down with my parents for a 
serious talk about my future. She told them that I could seriously pursue flute as a career. She told us what to expect. I had 
never heard of Interlochen, but she encouraged me to go. While I was there, Elizabeth joined the National Symphony in 
Baltimore and is now Principal with the Boston Symphony Orchestra. 
 
What about your training helped you become a competition judge? 
The studio class format with all of my teachers was similar, with my undergraduate and master’s studies being mostly 
feedback directly from the teacher. I was able to see well-respected teachers give feedback to my peers. I observed how 
teachers at that level think, approach music, and convey musical ideas and concepts. 
 
When I was in Colorado, the format remained similar, but Christina wanted students to be giving the feedback during class. 
This taught me how to offer feedback in a master class setting, how to listen 
to the performer carefully, and decide exactly what to say. This was an 
important experience, contributing to my teaching and judging skills. 
 
Were your teachers very similar, especially since one had been a student 
of another of your teachers? 
My teachers all had unique musical points of view. Those differences in 
perspective helped me because now I feel like I can be flexible as a teacher. I 
don’t need all of my students to sound the same. I encourage them to have 
their own sound and musical point of view. Depending on the piece, I can give 
feedback at a truly individual level. 
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Did you compete very often during your formative years? 
The Ft. Wayne Philharmonic had competitions every year, and the winners earned free lessons with orchestral players. That 
was a valuable prize and I was lucky to be one of the winners every year. 
I hear that you still compete. Even at the post-graduate level, is there more to learn? 
Yes, I do it to keep myself fresh. Competitions usually require music I don’t always know, so I get to learn something new 
when I enter these competitions. 
 
What competitions have you done recently? 
I was a finalist in the Byron Hester Competition, supported by the Houston Flute Club. I’ve also competed at the National 
Flute Association (NFA) and won their convention performers competition. Last year, I was lucky enough to be a 
prizewinner in the American Prize Instrumental competition, which allowed me to compete against all instruments, not just 
flute. Competing has been a great experience. 
 
I understand you also judge. 
Yes, I just came back from the San Diego Flute Festival where I taught a session and performed with my duo partner who 
lives in San Diego. I also judged at the festival. Last spring, I judged a competition in Hong Kong for three weeks while I was 
doing a concert tour through Malaysia. Here in the US, I judged for the NFA in 2018 and I’ve also judged Alabama All-State 
Orchestra auditions. 
 
What’s on the horizon for you? 
I teach at the Orfeo International Music Festival in Italy each summer. We’re still accepting applications for this summer. 
The session runs from July 5-19, 2019. It’s open to any age and level. There are opportunities for chamber music in addition to 
solo flute. 
 
Where can students find you? 
I teach at LaGrange and Huntingdon colleges. I also teach music appreciation online at Auburn and enjoy teaching privately. 
You can reach me through my website, www.alinawindell.com, via email at amwindell@gmail.com, or find me on Instagram 
@flutetravels. 
 
What’s your favorite kind of student? 
A student who is motivated to learn and get better, regardless of level. I like teaching students of all levels. 
 
Thanks for letting us get to know you. Now let’s hear the results of this year’s competition. 
 
 

Middle School Division 

Once again, the competition was held at the Steinway Piano Galleries in Alpharetta, GA. They opened their 

beautiful space to us and allowed us to use a piano for our event. We thank them for their continued generosity. 
 
This year, the Middle School Division finalists were Kimberly Bateman and Albert He. Ms. 
Bateman took first prize in the division. She is 13 years old and a native of Georgia. Kimberly 
has studied flute for 16 months and is currently a student of Dr. Katherine Emeneth in Sugar 
Hill, GA. Kimberly is also an accomplished pianist and has won several piano awards and 
competitions throughout the Southeast. She loves to play the flute and is excited to continue 
her studies on this instrument. Along with being an avid musician, Kimberly studies 
astronomy, is building and programming a robot, enjoys reading, swimming, playing with her 
three dogs, and cooking with her dad. 
 
  

L-R: Kimberly Bateman, Katherine 
Emeneth 

http://www.alinawindell.com/
mailto:amwindell@gmail.com
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Our second-place finisher is Albert He. Mr. He is currently in the eighth grade at Smith Middle School in Chapel Hill, North 
Carolina. He is an active flutist in his middle school band as well as in the NC All-District and Honors Clinics. He has been 
featured in masterclasses during the UNC Greensboro Flute Festival. Albert frequently performs in the community for studio 
recitals and has been honored in the Raleigh Area Flute Association competitions. 
 

High School Division 
The High School Division had three finalists: Emma Kang, Emily Kim and Rachel H. Lee. The first 
winner for the newly established High School Division is Ms. Rachel H. Lee. Ms. Lee is a junior at 
North Gwinnett High School and is planning to major in music education. She has been playing the 
flute for seven years and is a student of Mr. Kelly Via in Suwanee, GA. Before moving to Atlanta from 
Orange County, CA, Rachel studied with Mrs. Sojung Anna Choi for four years. Rachel participated 
for three years in the Southern Youth Music Festival and won first place all three years. In her 
freshman year, she was also a member of the Pacific Symphony Youth Orchestra and won third place 
in the Musical Arts Competition of Orange County. In music theory, Rachel has finished up to Level 8 
out of 10 in the Certificate of Merit Music Test of California. After moving to Georgia, she joined the 
North Gwinnett High School Bulldog Marching Band. She was the principal flautist in the GMEA 9-
10 Symphony Orchestra and assistant principal in the 9-10 District Honor Band. Rachel is a member of 
the Atlanta Symphony Youth Orchestra, and the Atlanta Metro Youth Flute Choir.  
 
Our second-place finisher, Emily Kim is in 10th grade. She began playing the flute when she was in second grade. Emily has 
participated in the HOPE Johns Creek Orchestra, the Metropolitan Atlanta Youth Wind Ensemble, the Atlanta Youth Metro 
Flute Choir, KCPC Youth Orchestra, KCA, Gwinnett County Youth Symphony, and is an alternate member of Emory Youth 
Symphony Orchestra, Atlanta Youth Wind Symphony, and Atlanta Symphony Youth Orchestra. She has participated in the 
National Association for Music Education, All-State band, District Honor band, All-State orchestra, All-State chorus, and 
UGA’s JanFest Honor Wind Ensemble. Emily has won the Patrick S. Gilmore Band Award, the wind section Bronze Prize in 
the Georgia Christian University Music Competition, third prize in the Atlanta Flute Club’s Junior Artist Competition, and 
has performed at Carnegie Hall. Emily will travel to the Sydney Opera House in the summer of 2019 for the Honors 
Performance Series for Piccolo. 
 

Our third-place finisher is Ms. Emma Kang. Ms. Kang is an accomplished 
flutist who is currently attending Northview High School. She has lived in 
California, Atlanta and abroad in South Korea. Through her national and 
international travels, Emma has met many unique musicians and mentors. 
She loves competing and challenging herself as a musician, athlete, and 
student. Along with her participation in the Korea International Music 
Educator Association’s national ensemble, she delivered two solo 
performances at the Sungnam, SK Art Hall and the Lydia Children 
Ministry Fundraiser. She was principal chair in two of her district honor 
bands along with participating in All State. As a musician, Emma hopes to 
continue meeting inspiring musicians and mentors. 

 

  

Rachel  H. Lee, HS Division winner 

L-R: Rachel H. Lee, Emma Kang, and Emily Kim 
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2019 Membership Update 
by Nancy Wilson 

We currently have 118 Active Members including 41 adults, 58 
students, 12 Corporate, 4 Silver, 2 Gold, and 1 Platinum. There were 
approximately 153 people that attended the 2019 Atlanta Flute Fair 
including non-member guests, pianists, judges, vendors’ personnel 
and those that attended only one event. 
 
Atlanta Flute Club membership runs from January 1, through 
December 31, of 2019. If you were unable to join or come to the Flute 
Fair, please update your membership now by going to the 
membership area of our website atlantafluteclub.org. You can 
complete AFC Membership Registration on-line through PayPal or 
pay by check and return the form to Nancy Wilson at the address 
indicated on the downloadable form. 
 
AFC E-Mail Notification Service is a great way to find out what is 
going on in the Atlanta flute scene. You can subscribe on your 
membership application form. As of 2018 you must have been an 
active member within 3 years to receive this service. You may 
update your subscription preference any time by sending an email 
with your request to info@atlantafluteclub.org. Local artists who 
wish to advertise a concert or event must be an active AFC member. 
Please send a brief description of the event and website if applicable 
to info@atlantafluteclub.org. 
 
 

  

https://www.atlantafluteclub.org/membership
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Introducing Gina Hughes, ASO Principal Piccolo  
Andrea Burger 

 
This month, I was lucky enough to have an interview with the newly tenured piccoloist for the Atlanta 
Symphony Orchestra, Ms. Gina Hughes. We spoke for over three hours, with conversation ranging 
from the audition and tenure process to music in general. We start with the things that keep her busy 
off stage and away from the practice room: her family and hobbies. Next, we get a detailed description 
of the audition and tenure process of a major symphony. Naturally, Ms. Hughes has studied with 
legendary teachers. She shares special memories with us about a few of her teachers. It was a treat to 
hear stories about being a student in these very different studios. I hope you find Ms. Hughes as 
engaging and informative as I did. 
 

 
Before we talk about flute, I’d love to hear more 
about what you like to do away from the instrument. 
I read in your ASO bio that you sew. 
Yes, it’s something that I picked up maybe three years 
ago. I had a bunch of jeans from high school that no 
longer looked fashionable. I thought, “What a waste to 
get rid of them.” I wanted to transform them into skinny 
jeans. I saw a tutorial on YouTube. Everything I learn 
these days is through YouTube. I found a very simple 
tutorial, and in no time, I turned my flared 90s jeans into 
modern skinny jeans. 

 
How did you get started? 
I bought a sewing machine off of Craigslist. I met the 
seller in the parking lot of a Walmart and they took me 
to their trunk. It was in the middle of the day and it was 
only $50. So, I figured, “What do I have to lose?” 

I also noticed cooking in your bio. Do you have a 
favorite style of cuisine? 
I love to cook. That was my first love before sewing. 
These days I’m getting inspiration from Southern Living 
magazine. But my favorite thing to cook is Korean and 
other ethnic foods. You will often spot me at H Mart. 
Lots of fun flavors and favorite foods can be found there. 
You’ve got to go! The store is just giant and full of 
international food you have probably never seen, and 
there’s a great food court. 
 
Now that we know about some of your other talents, 
let’s talk about music. Is flute or piccolo your true 
first love? 
This is such a difficult question. 
 
I’ll make it easier on you. Did you start on flute? 
Yes, absolutely. I started on flute in 5th grade band in 
public schools in Placentia, CA. I also played piano very 
seriously starting at age 5, until I turned 18. The first 
time I picked up the piccolo was in 7th grade for 
marching band. That was a lot of fun, but I was playing 
on a borrowed instrument from school. 
 
I didn’t own a piccolo until I was studying for my 
master’s degree. Flute was definitely my first love. As I 
started taking more and more auditions, I realized, “Hey, 
it’s not as competitive in the piccolo world, and I’m 
doing ok with these auditions.” Thinking about it, you 
could say the piccolo chose me. 
 
Do you think it’s still less competitive now that 
you’ve taken more professional auditions? 
I think so. The piccolo is so exposed in the orchestra and 
it’s not what people start off with. That makes it feel 
more foreign, and in some way, more difficult. For that 
reason, I do think it’s slightly less competitive in the 
orchestral audition world. 

Gina wearing some of her handmade creations, head to toe. 
Yes, she made those jeans from scratch! 
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You are that little sparkle on top. 
Yes, every note I play, people hear. There’s a little bit of 
pressure there. 
 
Are you a piccolo specialist now, with flute being 
your secondary instrument? 
I’m still coming to grips with that. Yes, I define myself as 
a piccoloist now, but I still identify as a flutist. The 
demands of the job require me to take the title of 
piccoloist and I’m happy with that title, but I’m not 
letting go of the flute. Piccolo is like my right arm and 
the flute is like my left. 
 
Do you approach the instruments very differently? 
I think not. I spend a lot more time tuning on the piccolo 
when I practice and when I’m playing in context with 
the orchestra. Other than focusing on that for both 
instruments, I’m always trying to play with the most 
beautiful sound and tone quality, and the most 
resonance. The musicality aspect is the same on both 
instruments. I’m striving for the same phrasing. I do 
approach them the same way, but because of the 
demands of the piccolo and its role in the orchestra, 
there is no room for error in the tuning department. Not 
that it isn’t important on flute, but it’s just that much 
more noticeable on the piccolo, so you have to be on 
point with pitch. 

 
Is it true that all piccolo players carry around extra 
ear plugs for the musicians who sit near them? 
I used to do that before I had tenure. Seriously, I quickly 
learned that the second violinists who sit right next to 
me have been at this long enough that they’re ok. Or 
their eardrums have already blown out, so it doesn’t 
even matter. 
 
Of course, we’re joking about the violinists, but I 
assume you wear hearing protection all the time. 
Oh yes. You have to with the piccolo. 
 
Would you outline the audition process and how you 
came to Atlanta? 
I heard about the audition through the International 
Musician magazine. At the beginning of the month, the 
magazine comes out. In the classified section there are 
all of the audition postings. I still check them. It’s so 

ingrained in me, so at the first of every month I look at 
them. 
 
The first step in the process was sending in my resume. 
Sometimes, people are not invited based on lack of 
experience, usually because they’re too young. I don’t 
know if this was the case for anyone at the ASO 
audition. Who you’ve studied with matters, but for 
students, the first thing to work on is getting 
experience. That means playing with your school 
ensembles or local orchestras, at festivals and 
masterclasses. 
 
Is there an age requirement? 
No, but typically prior to the undergraduate level, you 
don’t have the experience, and that prevents you from 
being invited to audition. I think that if there was a 
prodigy out there, who had some playing experience, 
they might get invited, but it’s not typical. I will say that 
the ASO has a history of hiring talented young musicians 
who are pursuing their undergraduate degree; many of 
them were from the Curtis Institute, including our 
principal flutist, Christina Smith. 
 
I got invited and I started from the preliminary round 
with everybody else. Everyone invited to the audition is 
given a list of repertoire from which the committee can 
ask you to play. The list for most auditions includes 
works like Vivaldi’s Concerto for Flautino in C major, 1st 
& 2nd movements, Tchaikovsky's Symphony No. 4 in F 
minor, Op. 36, Ravel’s Ma mère l'Oye (Mother Goose), 
Beethoven’s Symphony No. 9, 20-30 orchestral excerpts, 
including a couple of flute excerpts 
 
Why are there flute excerpts for the piccolo 
audition? 
Actually, there are only a few weeks out of the year 
when I’m not playing flute during orchestral 
performances. For instance, we recently played Ravel’s 
Mother Goose, and that’s scored for first flute and second 
flute doubling on piccolo. I played flute probably 50% of 
the time in that piece. One movement starts with a 
second flute solo. So it’s important to be equally skilled 
on flute and piccolo. 
 
Most flutists are going to be familiar with one of the 
orchestral excerpts books. Is there a piccolo 
equivalent? 
Yes, Theodore Presser publishes the Orchestral Excerpts 
for Flute, compiled by Jeanne Baxtresser. The same 
publisher also publishes Orchestral Excerpts for Piccolo. 
This book was compiled by Jack Wellbaum, formerly of 

Piccolo is like my right arm 

and flute is like my left. 
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the Cincinnati Symphony. Basically 99% of repertoire 
from any piccolo audition is going to be in that book. 
 
When you get invited to the preliminary round, is 
that recorded? 
The recorded round is usually only for auditions where 
there are just so many people auditioning, they need to 
limit the people coming to the first live audition. 
Typically, the first audition is live. 
 
What happens in that round? 
You step into the hall and check in. Everybody in your 
hour block is given the first-round repertoire at the 
same time so that no one has an unfair advantage. Then, 
you’re sent to your individual practice room and 
everyone starts practicing like mad. You obsess over 
these 30 second excerpts, and practice for hours and 
hours. Then you get to the audition and you realize, 
“Everyone else is as neurotic as I am!” 
 
When the judges are ready to hear you, you’re called by 
your candidate number, which is assigned randomly. 
When you step out onto the stage to perform, there is 
carpet laid down so that the committee can’t tell if 
you’re male or female based on the sound of your shoes. 
You have a proctor so that if you have to ask a question 
or clarify something, you don’t ever talk out loud to the 
judges. It’s a totally blind audition. 
 
Once called, you get 5-7 min to play first round excerpts. 
At some point they say, “Thank you,” and you exit the 
stage. At that point, you don’t know if that’s a true 
“thank you” or a “no thank you”. 
 
How long do you have to wait to find out which 
“thank you” that was? 
After you play everyone sits in the waiting room and at 
the end of the hour, the committee votes individually on 
who they want to advance to the next round. The 
personnel manager tallies the votes and anyone who gets 
a majority vote moves on to the next round. In any hour-
block, usually only 1-2 people go through. Sometimes no 
one will. 
 
It usually doesn’t take longer than an hour. If you’re the 
first person to play, that means you typically won’t have 
to wait much longer than an hour for the results. 

Who is judging at this point? 
People in the section plus other members of the 
woodwind family, and perhaps one other non-
woodwind member. 

How many times do you have to go through this cycle 
before someone is declared the winner? 
You start with the preliminary round. Then winners of 
each hour are moved to the semi-finals. Those who 
advance go to the final round. In the final round there 
are typically 3-10 people remaining, but this varies by 
orchestra and audition. 

Is every round the same format? 
Yes, but as the rounds progress, you get to play more. In 
the first round the committee wants to hear your 
fundamentals. Do you play in tune, in time, with a 
compelling sound, and solid technique? 
 
By the time you get to the second round, the judges are 
more interested in your phrasing, expression, and 
interpretation of the music, It’s in the semi-finals that 
you may get to play things like the second movement of 
whatever concerto is being requested. 
 
When you’re doing orchestral excerpts are you by-
the-book or “virtuoso Gina”? 
Definitely by-the-book, but that doesn’t mean I’m 
playing in a tasteless, boring way without musicality. 
You have to play in tune, in time, observe articulations 
and dynamics, and convince everyone you are capable of 
playing meticulously. But at the same time, you want 
your committee to be impressed beyond the plain 
execution of technical details. You want them to think, 
“Wow, that was beautiful!” 
 
That is not the time to think super outside-the-box and 
put too much of your artistic flair into your playing. 
There is no room for rubato in the Mozart concerto. You 
must play it as it is written. 
 
When is your moment to shine? 
It’s always your moment to shine, but more so in the 
later rounds. As you progress, you feel more free because 
you’ve made it through and you realize, “They like me, so 
let me go in there and show them everything I’ve got.” 
 
When you’ve finished your final round, do you get an 
immediate answer, as you did in the earlier rounds? 
The third round is so different. The screen comes down 
and the judges see you and get your resume. The music 
director also sits in at this point because they get a vote. 
In this round you get to play for about 20-30 minutes. 
 
Sometimes the committee deliberates longer when they 
are not in agreement, but it can be fast. If the committee 
is split, they may have 2 people play trial weeks to have 
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more information on the candidates and more time to 
decide. This lets the judges see what each player is like 
playing the job. I was lucky enough to not have that. I 
was hired on the spot and it felt so great. It was one of 
the happiest moments of my life! 
 
I thought the audition was over when you were 
awarded the job. However, you have to go through 
another “audition” period to be awarded tenure. Can 
you tell us how that works? 
Similar to academic positions, orchestral jobs are 
tenure-based, meaning once you are granted tenure your 
job is locked in and secure until you decide to move on 
to another job or retire. It is difficult to lose a tenured 
orchestral job, and it happens very rarely. This is a major 
reason it is so difficult to get an orchestra job; musicians 
often keep one job for their entire career which means 
their position may not be available for decades. The 
current record is 71 years! 
 
For the ASO, the tenure process is a year and a half 
period. While you are playing the job, your tenure 
committee, which is made up of other musicians from 
the orchestra and the music director, evaluates your 
performance and assesses how well you fit in with your 
colleagues. They meet three times with the music 
director over the course of the year and a half to discuss 
your potential issues and strengths, and the music 
director in turn meets with the musician in question and 
communicates the committee’s thoughts anonymously. 
The tenure process is really like an extension of the 
audition. Every rehearsal and concert and interaction 
with your colleagues could be counted for or against 
you. 
I feel so grateful that I won this job, was granted tenure, 
and genuinely enjoy my colleagues. Sometimes it hits me 
all over again and I can’t believe I got my dream job. 
 
You mentioned Mozart. How do you play his 
concerti and keep them fresh? 
Everyone plays the Mozart concertos and often so much 
so that you may feel like you have no fresh Ideas. But if 
you listen to Mozart’s operas, your mind will flood with 
fresh new ideas. My favorite of the Mozart operas is 
Idomeneo. My grandfather gave me an amazing recording 
with John Elliot Gardner conducting that I have listened 
to many times on repeat. 
 
Listening to Mozart operas is possibly the most 
important thing I did for myself in terms of preparing 
my Mozart Concerti. They informed the range of 
emotion and character that Mozart writes into 

everything. Once I started to think of the concerti as 
operatic works, it was a revelation. This changed my 
approach to performing them and took the works to 
another level. 
 
Let’s talk about some of the teachers who influenced 
you and helped you achieve your goals. 
I do love talking about my teachers just because they 
were so influential and wonderful. In my undergraduate 
program, I studied with Robert Langevin, principal of 
the New York Philharmonic. He is still to this day my 
sound idol. He has the most gorgeous unparalleled 
sound. One of my studio mates called it liquid gold. 
 
Did you ever uncover any “sound” secrets? 
I tried. Robert has this giant mustache, and I was always 
trying to look up under that mustache to see what he 
was doing to get that beautiful sound. Maybe it was the 
mustache doing all the work? He was influential in 
painting the picture (in sound) of the most beautiful 
tone that the flute is able to produce. His palette of 
colors was enormous. 
 
He demonstrated a lot in lessons. That was the best 
education: trying to emulate what he was doing. Of 
course, I got to listen to him in the NY Phil. He would 
get his students tickets sometimes and it was great to 
hear him in context with the orchestra. 

 
Most people say that David Geffen Hall (formerly 
Avery Fisher Hall) can be acoustically challenging. 
There was a major renovation, and that’s when the name 
changed. The hall is huge and sound can be difficult. It 
forces the musicians to play extremely loudly. Robert’s 
sound would just float over the orchestra. I remember 
going to an open rehearsal of Tchaikovsky’s Fourth 
Symphony. That work is famous for the third movement 
where the piccolo has that crazy solo. The flute is really 
what carries the entire woodwind section to that 
moment where the piccolo comes in. 
I found it so amazing that his lone flute sound was just 
like a knight in shining armor, leading the charge on his 
stallion. You don’t think of the flute as the loudest 
instrument in the orchestra. But his sound was so 
resonant. It seemed effortless. 
 

Listening to Mozart operas is possibly the most 

important thing I did for myself in terms of 

preparing my Mozart Concerti. 



Volume 22, Issue 2 Page 18 May 2019 

 

  
 

What was his studio like? 
He studied at the Paris Conservatory (Conservatoire de 
Paris). There, your weekly lesson is not a private lesson. 
It’s more like a master class. He ran his studio the same 
way. 
 
There were 5 of us in his studio at the time. I basically 
got a 5-hour lesson every week. It was intense and 
exhausting at times. I took in so much because I got to 
learn from the other students as well. 
 
I was the youngest; only an undergrad. I got to hear the 
graduate students preparing for major auditions. I 
wasn’t auditioning at the time. I cherished that 
experience. It was intimidating playing for older 
students that I looked up to, but at the same time I 
learned so much. 
 
Did everyone play the same repertoire? 
I was working on very different rep, preparing senior 
recital and solo flute rep. The master’s students were all 
in the orchestral performance program, so they were all 
working on orchestral repertoire. 
 
We were all required to play lots of scales and etudes. 
There was overlap in scales and etudes. Robert has the 
entire Taffanel & Gaubert written out on three pages, 
except that every scale you played started from your 
lowest note and to your highest, often up to high C-
sharp or D. It was a real challenge for me. 
 
I’m curious about one more thing from your New 
York City days. So many young musicians busk in 
Central Park. Did you do any busking? 
Once, but it wasn’t in the park. I was at an airport. I 
heard a young girl playing and she seemed to be 
traveling alone. She was just playing out of her 
elementary school essential elements book. 
 
I remember her sitting there with her flute case open, 
timidly hoping someone might throw in a dollar. I 
thought, “Oh this poor kid,” so I plopped down next to 
her and started playing. 
 
Did you make any money? 
None! I don’t think we sounded very good. We were 
playing Mary Had a Little Lamb in thirds and simple tunes 
like that. 
 

I know that you met your husband in New York. Is 
he also a musician? 
Charlton is a bassoonist, although now he is a software 
developer. He doesn't play much anymore. Sometimes 
he’ll pull out his bassoon and we’ll play duets. He also 
plays bass guitar and we play at our church. He plays 
the guitar and I play piano. He still loves music and 
comes to ASO concerts. 
 
We got married while we were living in Houston. We’re 
a family of three now. Our daughter Clara was born in 
November. I love being a mother. She is the best thing 
that ever happened to me. I’m surprised at how much 
I’m enjoying being a mom. In the orchestra, a couple of 
us have kids under the age of 3. I’ve become that person 
that could talk about their kid all day.  

 
How do you practice piccolo with a sleeping baby? 
Her white noise machine is very loud! 
 
Practice is not really the same these days. There are days 
when I’m counting on her to take a nap, and she wakes 
up 30 minutes early. I’m having to cram a lot more into 
shorter periods of time. This is definitely changing my 
efficiency. 
 
Getting back to your studies, I’ve heard Leone Buyse 
has quite the reputation for being intellectual as well 
as being an amazing flutist. 
Funny that you mention that. She had a sticker on her 
studio door that says “Grammar Police” and she totally 
is! Ms. Buyse gave me so much. She believed in me. I felt 
like she thought I could make it. My goal was to get into 
an orchestra and she gave me the confidence that I 
lacked when I was an undergraduate. 
 

The Hughes family: Gina, Clara and Charlton. 
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Ms. Buyse was incredibly nurturing. That was so 
important to me to have someone I looked up to think I 
had what it took. I swear she has a tuner and a 
metronome hard-wired into her brain. She would 
pinpoint with laser focus exactly what I needed to work 
on in all of my orchestral rep. 
 
She knew it like the back of her hand from playing in the 
Boston Symphony Orchestra and the San Francisco 
Symphony. She was also a really great piccolo player. 
The first time I really enjoyed the sound of the piccolo 
was when I was in her studio. 
 
Ms. Buyse and one of my classmates, Kathryn Ladner, 
who is now the piccoloist in the Houston Symphony, 
were my first real piccolo influences. Kathryn has a 
unique, special sound. They both have gorgeous tone. 
 
How much of that gorgeous tone can be attributed to 
the instrument and how much to the player? 
I think it’s much harder to get a beautiful tone on the 
piccolo than the flute. Of course, if you have an awful 
instrument that is incapable to make a nice sound, it 
might be the instrument. But I think it’s more the person 
than the instrument. 
 
It’s funny that you ask because one of my pet peeves is 
when people obsess over getting the greatest 
instrument. They think, “If I just get this perfect 
instrument, I’ll sound like a million bucks.” I encourage 
my students to achieve the best sound they can before 
upgrading. You have to learn to do your best with what 
you have. That will make you a better player and also 
inform what you do when you get a better instrument. 

 
Does piccolo have all the extra gadgets that flute has? 
There are lots of funny little extra bells and whistles you 
can get on the piccolo. I don't really have any of those. I 
do have to say that Robert was a stickler about never 
ever using alternate fingerings on the flute. For him, 
everything has to be done “the correct way,” but on the 
piccolo you can’t not use alternate fingerings. On the 
piccolo it’s more acceptable in my mind. Both for 
fingerings and extra bells and whistles. 
 

I notice you call Robert Langevin “Robert” but you 
call Leone Buyse “Ms. Buyse”. Why is that? 
I think it’s the culture of the studio when I was there. I 
think Robert used to go by Mr. Langevin. Some of his 
other students who were in his studio a decade before 
me talk about their student days and refer to Robert as 
Mr. Langevin. Maybe by the time I got there, he had 
become more relaxed about what students call him. But 
with Ms. Buyse, she will always be Ms. Buyse. I don’t 
think I will ever call her Leone. 
 
Now that you’re out of school and playing at a top 
orchestra, what other flute players inspire you? 
Aralee Dorough, the principal flutist from the Houston 
Symphony. She has a gorgeous sound and phrases like 
nobody’s business. She plays in a really unique style. 
Aralee gave me my first break. I got to play in Houston 
for 2 years. Experience is the best teacher and getting to 
play next to her week after week was so informative. 
 
Aralee was influential in how I think about phrasing. 
She poured her knowledge into me and coached me. 
She’s just one of the warmest people ever. That comes 
out in her playing and her teaching style. I need to credit 
her more. She was the one who took my playing to the 
next level so that I became a lot more competitive in 
auditions and was able to win a job. 
 
Do you also have favorite piccolo players? 
I admire and enjoy hearing Jennifer Gunn (Chicago 
Symphony), Cindy Myers (Boston Symphony) and 
Stephanie Mortimer (Metropolitan Opera Orchestra). I 
got to work with Jennifer one summer at a music 
festival. She’s both a beautiful player and person, very 
approachable. Cindy Myers used to play piccolo in the 
Houston Symphony before I was there. I recently 
listened to several recordings of the Boston Symphony 
playing the Shostakovich symphonies. Wow, Cindy’s 
piccolo solos are so impressive, so beautiful, so perfect. 
She played exactly as I would have interpreted them in 
my dreams. I admire Stephanie Mortimer from afar. I 
would love to meet her someday. 
 
You’ve mentioned all women. Are most American 
piccolo players women now? 
I never actually thought of that until now. Historically 
there have been mostly men playing piccolo, and all 
other instruments for that matter. Philadelphia and St. 
Louis have also recently awarded piccolo positions to 
women. 
 

Ms. Buyse was incredibly nurturing. That was so 

important to me to have someone I looked up to 

think I had what it took. 
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Coming from California by way of Texas, how have 
you found the South? 
Of course, I love my job. But I also love Atlanta!! 
Everyone complains about how hot it is here. But have 
you been to Texas in the summer? This is nothing! 
 
It’s so green here. We didn’t get fall colors in Southern 
California, so it’s exciting to see leaves change. There’s 
an easy lifestyle here with so much nature and local 
hiking trails nearby. 
 
My sister-in-law lives ten minutes from us. She and her 
husband have three kids so we have lots of family time. 
It’s nice to have family close by. 
 
What are your favorite orchestral works? 
Brahms’ symphonies! I don’t get to play those anymore 
as a piccolo player, but I still enjoy listening to them. 
 
What are some of your other favorite works of 
serious music? 
I love the Bach cello suites. I also love opera. 
 
We talked about Mozart’s Idomeneo being your 
favorite opera. What are your other favorites? 
I love Puccini operas, all Puccini operas. The arias are so 
beautiful. 
 
Do you have any guilty pleasure music? 
I find myself going back to my old mix CDs. My 
husband and I are old souls, and we like holding onto 
things from the past. He made me a bunch of mix CDs 
years ago. I love going back and listening to those. I like 
anything that makes me dance like the Black Eyed Peas. 
I listen to Adele, The Beatles, a random assortment of 
whatever I was into from high school to college. 
 
Do you come from a musical family? 
My parents have always been members of their church 
choir. They’re not trained, but love classical music. 
 
My brother Steven also played several instruments. He 
was so lazy. He practiced piano with his toes. Mom had 
no idea. She just heard playing and thought everything 
was ok, because he was still practicing. Then she’d come 
in the room and see him reading a book. 
 
 
 

He could practice with his toes while reading? 
Yes. He played violin too. Steven is gifted musically but 
didn’t really have the discipline to sit patiently and work 
out his craft to a really high level. He sings, plays guitar 
and drums. 
 
It sounds like your parents did try to encourage you 
musically. 
In terms of music, many first-generation Asian parents 
make pursuing music a big priority. But when it comes 
to a job, I’ve found they usually want their children to 
become doctors and lawyers or have what they perceive 
as a stable career. So when I told my parents I was going 
to be a professional musician, they said, “Nooooooooooo, 
pursue something safe.” 
 
Now that you’ve landed some great orchestral 
positions, I hope they think you’re “safe”! What 
upcoming concerts are you looking forward to with 
the ASO? 
Christina is playing Bernstein’s Halil, and that’s the first 
weekend in June. It will be great to hear. We’re doing 
the opera Fidelio the second weekend in June. There isn’t 
a major piccolo part but I love opera so I’m really looking 
forward to that. 
 
Can people who don’t speak the language of the 
opera still enjoy them? 
Absolutely. The plots always drive me crazy. When I go 
see them, a lot of times I ignore the supertitle 
translation. I just want to enjoy the music. 
 

Finally, do you teach 
privately? 
I used to teach a lot in 
Houston. I’d like to teach more 
here. 
 
What is your favorite type of 
student? 
The ones who practice. 
 
 

 
EDITOR’S NOTE: For lessons or if you have 
questions you’d like to ask Gina, please contact her 
via email at hughes.gina.c@gmail.com. 
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Treasurer’s Report 
Ann Crain, Treasurer 

 

Atlanta Flute Club Income and Expenses 

(January 1 – March 31, 2019) 

 
Beginning Balance:  $10,671.80 
 
Income: 
 Dues and Fees  $7,648.39 
Total Income:   $7,648.39 
 
Expenses: 
 Cleared Check, Flute Choir Extravaganza Refreshments $40.70 
 Body Mapping Event $400.00 
 Website Fees  $208.00 
 Registration State of Georgia $30.00 
 Carl D. Hall Piccolo Artist Scholarship $500.00 
 Young Artists Competition Awards $2,000.00 
 Refunds for Overpayments of Fees $153.69 
 Flute Fair Expenses $4,609.56 
 
Total Expenses:   ($7941.95) 
 
Statement Balance:  $10,378.24 
Adjustments for Checks Not Cleared  ($267.27) 
 
Ending Balance:   $10,110.97 
Flute Fun Fac t 

 

 

 

 

 

Atlanta Flute Club Officers & Committee Chairs 
OFFICERS 
President Jeana Melilli jeanaflute@gmail.com 
Vice President Kelly Bryant kbryant2503@gmail.com 
Secretary/Flute Fair Kathy Farmer kathyfarmer@mindspring.com 
Treasurer/Volunteer Coordinator Ann Crain anncrain@comcast.net 

Immediate Past President Erica Pirtle erica.bass.pirtle@gmail.com 
 
COMMITTEE CHAIRS 
Corporate Liaison Brittany Salkill bhflute@gmail.com 
Flute & Friends Karen Zgonc karen@ztunesmusic.com 
Hospitality Lisa Mahoney lmahoneyflute@aol.com 
Junior Artist Competition Dr. Alina Windell amwindell@gmail.com 

Membership/Flute Choir Extravaganza Nancy Wilson info@atlantafluteclub.org 
Newsletter Andrea Burger afcnewslettereditor@gmail.com 
Social Media Cain-Oscar Bergeron cobergeron@gmail.com 
Webmaster Anne Gordon aegordon12@gmail.com 
Young Artist/CHP Competition Angela Sherzer aallen201@aol.com  

Fun Flute Fact  

 
In this issue, Gina Hughes mentions that the ASO 
will perform Leonard Bernstein’s Halil. The word 
halil is Hebrew for flute. Here is the word for 
flute in some other languages. 
 
Can you identify the languages shown below? 
 

 


